A certain Glance on the cinema 
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"the film is born in your head and dies on paper. You it ridges to live again with alive beings and the real objects that you employ and you kill them on the film "Robert Bresson, Réalisateur French 
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The Moroccan cinema at best of its form... 





The prize list of the 1st festival of the Maghrebian cinema which was held in Oujda from the 18 to July 23, 2005 revealed an essential thing. The Moroccan cinema is currently as well as possible of its form. It is undoubtedly the most promising cinema on the continental level. Tunisian supremacy is called in question. From now on it is necessary to take into account Morocco.

Act 1 : The books of the cinema publish an Atlas devoted to cinematographies of the world, at the time of the Festival of Cannes 2005. A long chapter underlines the evolution which the Moroccan cinema on the level of creation and that of the industry of the cinema knows in general.

Act 2 : With the small cross the Moroccan cinema is the large guest beside the South-African cinema within the framework of the section "All the cinemas of the world" which is the great innovation of this edition of the Cannes-native festival.
"the French return the elevator to the Morrocans who organize very mediatized festival of Marrakech", certain analysts in evil of arguments will say. Forgery! It is not a question of an exchange of good processes. 

Why such a preamble? Just for saying that if the Moroccan cinema causes such an amount of interest it is than it expressed technical qualities and sets of themes which did not leave the indifferent film enthusiasts. 

The Moroccan cinema currently is far from that of the Eighties and Nineties. It is even at years light of this completed time. Without making table shaves on the past, never the Moroccan cinema was also respected at the international level only these ten last years.
The year 1995 marks a turning in the history of the Moroccan cinema. The National festival of Film of Tangier is a decisive stage. New scenario writers arrive on the place. They are called Nour-Eddine Lakhmari "Short notes", Ismaïl Faroukhi "the talk", Nabyl Ayouch "the salesman of silence", Hassan Laghzouli "Memory of the lapse of memory" or Daoud Aoulad Sayed "El Oeud".
This year Mohamed Abderrahmane Tazi raid the setting with its excellent "A the Research of the Husband of my wife" and several prices (technical) could not be decreed. A public warning which awoke the Moroccan cinema of its torpor. 
New names then put the hand at the paste by carrying out their first court-measurings. They are called Jamal Belmjdoub "crowned evening", Mohamed Chrif Tribak "Nassima", Hicham Falah "the attention", Meriem Bakir "Samia". Others repeated as it was the case for Nour-Eddine Lakhmari "without skis with the feet". Finally certain scenario writers passed to the large size. It was the case of Daoud with "open Good-bye" and Nabyl Ayouch with "Mektoub". And then there were also these scenario writers born between 1995 and 2000. The most eloquent case is Fawzi Bensaidi which carries out the sublissime "the wall". 
Without forgetting, of course, the old generation which updated its working tools. One will quote here Jilali Ferhati, Abdelkader Lagtaâ or Mohamed Abderrahmane Tazi.
A kind of alchemy took place between the old ones and the new ones 
The Moroccan cinema gained this agreement 
It is looked at better. Appreciated with its right value. The new wave of scenario writers like Fawzi Bensaïdi, Nour-Eddine Lakhmari, Nabyl Ayouch, Daoud Aoulad Sayed and very recently Narjiss Nejjar and Yasmine Kassari carried E Moroccan cinema on the high steps of the podiums. These last years the Moroccan cinema was doubly preceded in Cannes. Initially within the framework of the section "a certain glance" with "Thousand months" first opus of Fawzi Bensaïdi. Then in "about fifteen the realizers" with "the dry eyes" of Narjiss Nejjar. It was also doubly preceded in Fespaco. Initially with "Ali Zaoua" of Nabyl Ayouch then with "the darkroom" of Hassan Benjelloune ". It also gained gold Tanit to the Festival of Carthage with "A Casablanca the angels do not steal" De Mohamed El Asli. Without counting to various prices gained by Daoud Aoulad Sayed in the most prestigious festivals with "open Good-bye" then "Horse of wind". Even the very average "Tarfaya" succeeded in penetrating the very closed circle of the festival of San Sebastien. 

The prize list of the first edition of the festival is a serious indicator on the evolution of the cinema in Morocco. Ismaïl Faroukhi gains the great price with "the Great voyage", Jilali Ferhati seizes the price of the setting in scene with "Memory in detention". There remain only crumbs for the other cinemas. A special price of the jury allotted to Mohamed Zran for "the prince" (whom it had to divide with Yasmine Kessari for "the deadened child").

This ticket does not have anything chauvinistic nor Community. It is right a report. Until new order the Moroccan cinema is best continent. And that is likely to last a long time.

